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Re 4/29/77 HE 


Palladium, New York, New York 





Set 1: Help on the Way > Slipknot! > 
Franklin’s Tower, New Minglewood Blues, 
Tennesse Jed, Cassidy, They Love Each 
Other, Big River, Loser, The Music Never 
Stopped 

Set 2: Samson and Delilah, Sugaree > El 
Paso, Brown-Eyed Women, Estimated 
Prophet > The Wheel > Wharf Rat > 
Around and Around 
Encore: Uncle John’s Band 











1. Source: AUD, Quality: B+, Length: 2:55 

Highlights: Help on the Way > Slipknot! > Franklin’s 
Tower 

Comments: “Encore” often circulates separately. 


The strongest part of this show bursts right out of the 
gate: a muscular, self-assured “Help” > “Slip” > 
“Franklin’s” that is among the best. The “Help” intro is 
crisp and brief, unlike Buffalo’s, but Phil is there from 
the start. Immediately, they jam with strength and pur- 
pose, building an ominous-sounding wave around the 
5:30 mark as they gear up for the “Slipknot!” transition. 
Phil bounces around, a deep and thumping counterpoint 
to Jerry’s stinging lines. Keith sustains the otherworldly 
mood with a sustained drone from the harpsichord-like 
sound of his electric piano. Weir throws in a few color- 
ful figures like falling leaves, but mostly lies back as the 
drummers define the roots, Phil the trunk, and Jerry the 
searching branches of this magnificent tree. The high 
standard set during “Help” and “Slip” are upheld dur- 
ing a long “Franklin’s.” Someone actually sounds a bell 
during the “ring that bell” line of the song, and it’s hard 
to tell whether it’s the audience or the band. Jerry sings 
with gusto, flinging himself into the solo after “listen to 
the music play.” The jams between verses aren’t as long 
as in some versions, but the focus here is generally 
tighter and more pleasing. Phil takes a lead solo spot 
after the “harvest wind” verse. About twenty-two min- 
utes into the trio, Jerry hits a fresh riff that he exploits 
for a couple of bars before blowing into a hackle-raising 
solo with the band chugging powerfully behind him. To 
finish it off, he assaults the crowd with a fan-chord blitz 
for twenty seconds. The only flaw in this colossal ver- 
sion is a weak return to the “Slipknot!” theme to awk- 


wardly end the tune, as opposed to a chorus reprise or a 
strong finale (as at September 29, 1977, and other 
shows). The remainder of the first set is typical spring 
°77, but with few real highlights. After “They Love Each 
Other,” one can hear the band tuning and fooling with 
the intro to “Cosmic Charlie.” They opt instead for a 
more pedestrian but still spry “Big River,” which has an 
abnormal beat and a laid-back, barrelhouse feel. 

The second set is a bit of a letdown. “Sugaree” never 
reaches the peaks of other masterpieces later in this tour. 
Actually, the first few songs are more like unfinished 
business from the first set. Performances in the jam are 
rather perfunctory, and the band never regains the 
power and mystique of the opening triad. Historical tid- 
bit: This show opened the first run of more than two 
nights in the New York area since the Academy of 
Music shows in March of ’72 (the former name of the 
Palladium). In fact, the two Beacon shows in June ’76 
had been the first New York-area shows since the Nas- 
sau shows on September 7 and 8, 1973. 

KELLY MCIVER 





FE 4/30/77 HK 


Palladium, New York, New York 






Set 1: The Music Never Stopped, Bertha, 
It’s All Over Now, Deal, Mama Tried > Me 
and My Uncle, Peggy-O, Looks like Rain, 
Mississippi Half-Step, Promised Land 

Set 2: Scarlet Begonias > Fire on the Moun- 
tain > Good Lovin’, Friend of the Devil, 
Estimated Prophet, Saint Stephen > Not 
Fade Away > Stella Blue > Saint Stephen 
Reprise > One More Saturday Night 
Encore: Terrapin Station 













1. Source: AUD, Quality: C+, Length: 1:10 (set 1) 

2. Source: AUD, Quality: B+, Length: 1:30 (set 2) 

Highlights: The Music Never Stopped, Peggy-O, 
Scarlet Begonias, Fire on the Mountain, Friend of the 
Devil, Not Fade Away 


The Dead kick off the second show in this fine New 
York run with a charged-up “Music Never Stopped,” 
and follow that strong opener with particularly bouncy, 
bassy versions of “Bertha” and “All Over Now.” Noth- 
ing else stands out until “Peggy-O,” which is positively 
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stunning—Weir adds some very emotional fills behind 
Jerry’s solo, and the ending is extremely powerful. 
“Looks like Rain” continues the slow and poignant 
theme. The “Half-Step,” which follows, is quite good, 
with some triumphant fanning by Garcia during the 
closing jam, but it’s not quite on the same level as some 
of the monumental versions that showed up later in the 
year. “Promised Land” provides an upbeat conclusion 
to the set. 

Set 2 gets off to a peppy start with a sprightly “Scar- 
let,” punctuated by some clever piano fills between the 
verses. The transition is dreamy, but brief—it seems far 
too soon when Phil begins laying down the bass groove 
to “Fire.” The rest of the band gradually follows his 
lead, and the steady buildup to verse 1 is quite impres- 
sive. Keith is on top of his game, coaxing his organ into 
a convincing imitation of steel drums. The transition 
into “Good Lovin’” is a bit wobbly, but the momentum 
survives this brief scare, with Phil asserting himself dur- 
ing the instrumental break. After Bob makes the omi- 
nous announcement, “I think we broke something,” the 
drummers provide a diversion while the “crack equip- 
ment crew” fixes that something. “Friend of the Devil” 
gets off to a sudden, chaotic start, but settles down just 
as quickly into a gentle groove. Donna really lets loose 
on the chorus before the solo break, but Keith immedi- 
ately outdoes his spouse with a beautiful, sprinkling 
piano flurry. Jerry then tops them both with a poignant 
solo, and the emotion carries through to the minutest 
details of the final verse. As with many versions from 
this tour, “Estimated” has a creepy, floating feel to it. A 
meaty “Saint Stephen” sandwich holds a tasty “Not 
Fade Away” (check out the end of the second verse— 
Donna shrieks like a New York sewer rat has just run 
across her toes or something!), with a unique, funky jam 
before settling down into a captivating “Stella Blue,” 
garnished with masterful, sensitive piano by Keith. The 
closing jam evolves into the heavy, chordal jam that typ- 
ically precedes the final verse, which is extremely 
uneven. “Saturday Night” immediately follows, provid- 
ing an energetic finish to this fine set. The “Terrapin” 
encore is wonderful, with passionate verses and a cli- 
mactic ending. 

D. SCOTT ALLAN 


: May 1977 








RE 5/1/77 He 


Palladium, New York, New York 


Set 1: Might As Well, El Paso, Ramble On 
Rose, Cassidy, They Love Each Other, Lazy 
Lightnin’ > Supplication, It Must Have Been 
the Roses, Estimated Prophet, Tennessee 
Jed, Sunrise, Samson and Delilah 

Set 2: Dancin’ in the Streets > Brown-Eyed 
Women, Beer Barrel Polka, Playing in the 
Band > Drums > The Other One > Comes a 
Time > Playing in the Band reprise 

Encore: Brokedown Palace 













1. Source: AUD, Quality: C, Length: 2:40 
Highlights: It Must Have Been the Roses, Brown- 

Eyed Women, Playing in the Band, Comes a Time 
Comments: Multiple masters. 


Where’s the soundboard? The second set, at least, of this 
show deserves better general immortalization than this 
infrequently traded audience tape. Except for a couple 
of minor glitches in “Might As Well,” the first set is 
played perfectly. Nothing stunning, except a flawless 
and classy version of “It Must Have Been the Roses,” 
just °77 precision at work. 

One amusing thing about whole (rather than edited) 
audience tapes is the great yawning gaps between songs. 
Looking at the set list, it’s hard to imagine that “Sam- 
son” is cut because the ninety-minute tape runs out, but 
it is. Those gaps, though, are where my tape makes me 
smile. A good friend made the master, and you can 
clearly hear his wife and his brother talking between 
songs. There are certainly more “professional” masters 
of this show out there, but it’s a grinful reminder that 
Dead shows were about fun and community as much as 
they were the music. 

The second set starts with a peppy “Dancin’” into, 
oddly, “Brown-Eyed Women,” a great one. Another 
virtue of a mediocre audience tape is to hear the crowd 
whoop with appreciation when they hit the disco 
“Dancin’” changes a little more than eight minutes in. 
Still, compared to most, this is a pretty dull “Dancin’.” 
Garcia solos nicely in free space before the changes, but 
there is little band interaction. After the vocal reprise 
following the changes, they segue quickly rather than 
create any fresh jams. Now “Brown-Eyed Women,” on 
the other hand, is totally charged. The crowd is psyched, 





